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Etenraku is the best-known of all Togaku pieces, an essential element of wedding in Japanese style and often heard (usually in
recorded form) on festival days at temples and shrines throughout Japan. The popularity of the piece has also prompted many
Japanese writers to suggest that it was composed in Japan, although the [Eten] (Ch.Yuetian)of the name would seem to refer to

the anciant Central Asian state of Khotan.
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Based on a Noh play, Kokaji tells how Kokaji Munechika was commanded to make a fine sword by
the Emperor. Kokaji petitions the help of the gods at the Inari Shrine, and while making the sword,
the fox god Inari appears and gives him the needed assistance. The ching-ching clink-clink of the
shamisens in this piece echo the sounds of the making of the sword.
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The three movements of this work “paraphrase" different motifs and techniques from classical koto music, taking them to
great new heights in a contemporary context. In the first movement the composer employs rapid key changes and modulations
to develop on the simple musical figure so prevalent in the koto accompaniment to the classical “kumiuta” song form. The
second movement is comprised of five short pieces all having some relation to the stately “gaku” figure, reflecting something
of Japan’s ancient court music. And in the third and final movement the composer features the “kakite” and “sukui” techniques
most reminiscent of the classical solo koto masterpiece Rinzetsu.
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Nagauta Hinazuru Sambaso =& 5 F (1753)
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Sanbaso is a dance meant as an offering to god to pray for a good harvest. An ancient religious
ceremony, originally performed by priests and later taken over by Noh and Kyogen actors, Okina is
made up of the three dances—Senzai, Okina, and Sanbaso. The Senzai and Okina dances are prayers
for general good fortune and happiness, and the Sanbaso dance is a prayer for an abundant harvest.
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Suehiro-Gari is based on a Kyogen piece. This story tells the merry tale of an innocent male servant ,
sent by a rich lord to purchase “Suehiro-Gari”: a special fan. The servant is duped into buying a
broken umbrella however, by a cunning street seller who dances and sings a popular Edo song about
a fan.
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In the deepest depths of a forgotten forest is a man, fallen and lying upon the ground for what seems to have been forever. His
mind wanders endlessly around in circles, trapped among long since past memories, particularly drawn upon the vision of his
girlfriend playing near the ocean shore. As these thoughts extinguish, his mind is transported away from the forest and into the
unknown.
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Composer: Minezaki Koto (1766 — 1848)
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Originally written by Miezaki Koto for shamisen, Yaezaki Kengyo later arranged it for koto and shamisen ensemble. It is
considered to be one of the main sources for a popular nagauta piece of the same title. In this dance a man wearing a beautiful
red and gold lacquered lion-head does an acrobatic, comical, ceremonial dance as an auspicious lion. The tegoto (instrumental
interlude) section depicts the lion dance itself, while the song text enumerates on the surface the noted products of the Echigo
region (modern Niigata prefecture) At another level however, the seemingly unrelated words have amorous associations which

reveal a substream of playful love flowing through the piece.
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It is considered to be the first genuine Noh-derived (utamono) nagauta. The text is taken from the
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Kita school noh play ‘Gekkyuden’. This is basically the same text as is found in the play ‘Tsuru-k HELITH
ame’ of the other schools of Noh. This play is rather short and is congratulatory in nature, with the E)
crane (tsuru) and the tortoise (kame) being good luck symbols in Japan. 55 Glrtis Patterson
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According to tradition, Goshoraku was composed toward the end of the chen-kuan era (A. D. 627-649) by T'ai-tsung, second emperor
of the T'ang dynasty, assigning one of the five eternal values (gosho) of 1 (righteousness), Jen (humaneness), Li (propriety). Ch'i
(knowledge) and Hsin (faith) to each of the five notes of the pentatonic scale. Goshouraku consists of four sections called jo, ei, ha, and
kyu and up to today all four sections are still preserved which is very rare. In our concert today only the kyu section will be preformed.
Composed at the end of the chen-kuan era (A. D. 627-649) by T'ai-tsung
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Tang (618~907) . People played this piece when they drink a Sake. It’s spring tuning. Sojo is a gagaku scale based on a tone

corresponding to G natural in western music. This piece is an adaptation to sojo of a work originally in ichi- kotsu-cho, a change
analogous to transposing into another key in Western music, but causing complex changes in the melodic line due to the
nature of the scales used. It is said to have been played during drinking parties at the T'ang court.
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This piece corresponds to an ancient ritual performed on January 7th of beating 7 kinds of Winter
weeds, and then boiling the material with New Year Mochi (pounded rice cakes).This was believed e
to keep everybody healthy for the ensuing year. Chanting which accompanied this ritual worked as a
sort of protection both against ill-health, and against people not of the Shinkoku or God Land.
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This most loved work of Sawai Tadao was written in 1985. Everyone dreams of what it would be like, flying as a bird freely
through the open skies. There is a certain something which normally remains deep within our consciousness. At times however,
when we feel great joy or sense true beauty for example, it is awakened and fills our spirits. It floats to the heavens. Like a bird.
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The protagonist, Minamoto no Yoshitsune, was sent to live there at an early age after his father was killed by the Heike Clan. ki %ﬁi%
When Minamoto no Yoshitsune was old enough to understand what had happened to his father, he vowed to defeat the — ﬁglﬂﬁlﬂi?
Heike Clan and began training. The introduction portrays a scene in which he dozes off after a hard training session. ﬁJEI'H%—P
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A young crescent moon, which reveals itself in the ~ Moonlight gently falling on the peak of Amagi, the full moon viewed high in
early evening: a melancholy silent autumn scene. the sky from a rope bridge, or reflected in the water of Joren no Taki.
Become entranced by the moon above Amagi.
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The Lyrics of this piece describe a flower viewing in Ueno Park during the Genroku period which was gl Bk e )] Jean-Paul Corbeil
the beginning of the Edo Era. The characters in the piece are from a range of different backgrounds — BER‘:“‘.‘ SR O RAE KR Joseph White
commoners, Samurai (bushi) and unranked soldiers (yakko) — all dressed in fine decorative costumes Al - H LT T Matt Rollo
and behaving in an excessively decadent manner for the time, with dance and drink, and of course e PR RiZE

It is hoped that this piece will make you go away feeling positively cheerful.

viewing the flowers.



